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Gbe 1R.H.flD. Club. 

A TWENTY-FIVE YEARS* RETROSPECT. 

A quarter of a century is a considerable period—though 
relatively more so in the case of individuals than of societies— 
and it may perhaps be advisable to take advantage of the present 
opportunity to set down in black and white the chief events con¬ 
nected with the history of the R.A.M. Club, while there is yet 
time. As the present writer has been officially connected with 
the Club since its foundation, and can fortify his recollections by 
reference to Minute Books and other data, the accuracy of this 
account may be relied on. 

• The idea of founding some'association having for its object the 
bringing together of past students of the Royal Academy of 
Music seems to have arisen out of a conversation between the 
Principal, Dr. A. C. Mackenzie, who had not then received the 
honour of knighthood, and Mr. Myles B. Foster, the first overt 
consequence of that conversation being an invitation issued to 
a few gentlemen to attend a meeting at the Royal Academy of 
Music on May 29th, 1889. At that Meeting, the Principal being 
in the Chair, the following Resolution proposed by the Chairman 
and seconded by Mr. J. Percy Baker, was carried unanimously : 
“That it is desirable to establish a Club the object of which shall 
be the maintenance of a friendly intercourse amongst the Past 
Students of the Royal Academy of Music.” After a discussion 
upon a set of proposed rules it was decided to place their further 
consideration and other matters connected with the establishment 
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of the Club, in the hands of Messrs. Baker, Eaton Faning, and 
Myles B. Foster, who were to call a second meeting in due course. 

This sub-Committee met several times. About 450 circulars 
were addressed to gentlemen who were eligible for membership, 
as a result of which 126 signified their desire to join the Club. 
This number was subsequently increased to 182 by October 1st, 
all being regarded as original members. The rules were put into 
form and were eventually passed at a second meeting held at 
the Royal Academy of Milsic on July nth, 1889." In their main 
features, they have subsisted up to the present, though they have 
been modified and extended from time to time, but it may be 
noted that membership in the Club was limited to the sterner 
sex, who paid an entrance fee of a guinea, and an annual sub¬ 
scription of five shillings. The scheme of operations, in addition 
to the Annual Dinner, which was, as how, an “extra/’ consisted 
of two Social Meetings per annum of a modest character. 

The first President of the Club was Dr. Mackenzie. Mr. Eaton 
Faning was elected Hon. Treasurer, and Mr. J. Percy Baker, Hon. 
Secretary. The young Club was auspiciously launched on its 
career by a very successful Dinner held at the Holborn Rest¬ 
aurant on July 27th, 1889, and the first Social Meeting was held 
on December 7th. Owing to the kindness of the Committee of 
Management of the Academy, the Social Meetings were held in 
the Concert Room for a purely nominal fee, a courtesy which has 
been continued to the present time. The only changes proposed 
by the Committee at the close of the Club’s first year were to 
hold three Social Meetings, so as to have one each term, and to 
make the Vice-Presidents, at first unlimited in number, subject 
to retirement by rotation, a principle already applied to the 
President and the members of the Committee. The membership 
was very satisfactory, and the amount in the hands of the Hon. 
Treasurer, which was largely composed of entrance fees, warranted 
the investment of a sum of two hundred guineas in the purchase 
of Midland Railway Preference Stock, which was held on behalf 
of the Club by three Trustees. 

From the very beginning, some of the members had urged the 
desirability of the Club acquiring premises, eVen if these were but 
two or three rooms where members could meet friends, write 
letters, or find a resting-place between engagements, and in May, 
1891, the Committee was approached by the Royal Academy 
Students’ Club, which was connected with Burlington House, to 
share with them the responsibility of premises in Denman Street, 
Piccadilly Circus, W. The R.A.M. Club would have its own 
rooms, though the dining and billiard rooms were to be common 
to both bodies. The Committee thought that it was its duty to 
examine the proposals, and after consideration came to the con¬ 
clusion that the scheme would only be feasible if the subscription 


3 


were raised to £2 2 s. for Town Members and £1 is. for 
Country Members. On the proposals being laid before the 
Members a large majority were agreeable to their acceptance, but 
so considerable a minority were unable to lend their support, that 
all hope of success was seen to be impossible, and the matter 
came to nothing. The only other event of the year was that Mr. 
H. R. Eyers succeeded Mr. Eaton Faning, who desired to relin¬ 
quish the office of Hon. Treasurer. 

The fact that membership of the Club was confined to gentle¬ 
men had not passed unnoticed, and a report of the Inaugural 
Dinner which somehow got into the papers caused a lady to write 
to The Musical Standard, complaining of the exclusion of her 
sex. She said that they did not ask for a grand banquet, a 
modest cup of tea would satisfy them, but she pleaded for their 
inclusion in meetings at their Alma Mater, where they might 
renew the friendships formed in their student days. The" present 
writer replied in due course to that letter, pointing out that the 
Club was so far only experimental in character, but assuring the 
lady that it was understood at the Meeting on July nth, 1889, 
that the Committee should take into consideration the practic¬ 
ability of an extra Social Meeting to which ladies might be 
admitted. On June 3rd, 1893, the experiment, on a voluntary 
basis, was made of having a Ladies’ Night, on which occasion 
it is worthy of notice that the late Cav. Q. Buonamici contributed 
to the programme, playing four solos. This proved so entirely 
successful that henceforward an Annual Ladies’ Night became 
a regular feature of the Club arrangements, taking the place of 
one of the ordinary Social Meetings, though for some years 
ladies only came as guests. 

Another innovation of the year 1893 was the proposal made 
by Mr. Walter Macfarren that, periodically, Suppers should be 
held, and the idea was so warmly taken up that at the first one 
held at the Hotel d’ltalie, Old Compton Street, the room was 
uncomfortably crowded. These little reunions were indeed un¬ 
commonly pleasant, all the more so, perhaps, because of their 
informal character, but in course of time the interest languished 
and they were finally abandoned. 

Notwithstanding the unfavourable result in respect to the 
proposals put forward by the Royal Academy Students’ Club, it 
was still being pressed upon the Committee that it was highly 
desirable to acquire some rooms for the use of members, and 
accordingly the Committee made enquiries on the subject. 
Eventually it was decided in 1895 to enlarge the scope of the 
Club, to take two rooms in what is now known as the Portland 
Hotel in Great Portland Street, and in order to meet the extra 
expense, to raise the subscription to.a guinea for Town Members 
and half-a-guinea for Country Members. Arrangements were 




4 


made*with the proprietor of the Hotel for the special advantage 
of our Members, and a. Dinner held to give the new rooms a 
good “house-warming” met with unexpected success, so many 
Members turning up without notice that the resources of the 
Hotel were strained to the uttermost. 

In 1899 the office of Secretary became a paid post in view of 
the heavy nature of the duties appertaining to it. The following 
year was notable for three proposals which were^ut before the 
members. The first was to offer an annual prize < 3 f £10 10s. for 
competition at the Academy. This has been continued to the 
present time, the nature of the competition varying from year to 
year. The second proposal was to establish a Club Magazine to 
be published once a term and distributed to members of the Club 
only. There were some misgivings expressed as to whether this 
would be a success, and whether it was possible to find enough 
matter to fill its pages, but since the first number appeared in 
October, 1900, there has never been any suggestion that the 
Magazine should be discontinued, while as to lack of matter, the 
sixteen pages with which it started are now almost invariably ex¬ 
ceeded. The R.A.M. Club Magazine came to stay, and is to-day 
one of the assets of the Club in the truest sense. 

The success of those Social Meetings to which ladies were 
admitted has already been alluded to, and taking into considera¬ 
tion the facts set forth above, it seemed that the time was now 
ripe for recognising the claims of that sex which is certainly the 
predominant one at the Academy so far as numbers go, by 
again enlarging the scope of the Club, and by admitting ladies to 
membership. It was felt that it was impossible in the circum¬ 
stances to place them on the same footing as the gentlemen; as 
they could not make use of the Club Rooms it was decided to elect 
ladies as Associates at an annual subscription of five shillings. 
It was subsequently found that this amount was really too low in 
view of the privileges which were enjoyed by Associates, and 
subsequently the subscription was raised to seven shillings and 
sixpence in the cases of those ladies elected after October 31st, 
1903. At the present time the Lady Associates of the Club 
outnumber the Members. Although they joined with great 
readiness, they shewed for some time considerable diffidence 
about attending the Annual Dinner, whether as guests or in their 
own right, but they have quite got over that now, and the Dinner 
is invariably graced by the presence of a large number of ladies. 

In 1904 Mr. Eyers resigned the office of Hon. Treasurer, to 
which he had devoted ungrudgingly both time and labour for 
thirteen years, and he was succeeded by Mr. Walter Macfarren. 
The death of the latter the following year created a fresh vacancy, 
which was filled by the election of Mr. Charlton T. Speer, who 
still occupies the post. 
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Notwithstanding the pressure that had been brought to bear on 
the Committee about acquiring Club Rooms, and the promises 
of support if it did so, it was found that the Rooms were only 
used to a very small extent, and it became a question as to how 
far it was justifiable to continue the consequent expense. Steps 
were taken to ascertain the views of the members, and in the end 
the tenancy was terminated in the autumn of 1906. The experi¬ 
ment had lasted for eleven years, and had certainly failed, so it 
seems very unlikely that the proposal will ever be made again. 
The subscription remained at the same figure until 1911, when it 
was reduced to half-a-guinea and seven-and-sixpence for Town 
and Country Members respectively. The Entrance Fee had 
been abolished some time previously. 

The result, however, of the Entrance Fee had been to provide 
the Club with a comfortable “nest egg” in view of any possible 
contingencies or developments, and subsequent to the first in¬ 
vestment already referred to, others had been made until the 
amount stood at the nominal sum of ^650 in 2*4 per cent 
Midland Railway Preference Stock, and this notwithstanding the 
annual R.A.M. Club Prize of £10 ioj\ and two donations of 
respectively 10s. and £20 to the Students” Aid Fund of 
the Academy. When the migration of the Academy from Tent- 
erden Street to Marylebone Road took place in 1911, a further 
opportunity was afforded the Club of shewing its attachment to 
its Alma Mater, and at a Meeting held on June 27th, 1911, it 
was resolved to present the sum of ^250 to the Royal Academy 
of Music, to be applied to the decoration of the new Concert 
Hall. This sum was raised partly by the sale of stock and partly 
out of the balance in hand. 

There remains but one thing more to mention. Subsequent 
to the establishment of the Club, the R.A. Musical Union, a 
body which grew out of what was known as the Excelsior Society, 
was organized with the object of doing for students at the Aca¬ 
demy what the Club did for those who had quitted its walls. 
The two have carried on their work side by side ever since to 
the present day, with individual constitutions and independent 
schemes, but in January, 1909, the Committee of the Club was 
empowered to confer with the R.A. Musical Union with a view 
to making some working agreement. The Conference resulted 
in an agreement whereby the two bodies undertook to combine, 
upon occasions, under the joint title of the “R.A.M. Club and 
Union,” for the purpose of holding at least one meeting a year in 
common. Since then, one and sometimes two such meetings 
have been held each year, and their success has been established 
beyond all doubt. There is now a proposal to make the combin¬ 
ation a more lasting and binding one, but it would be premature 
to discuss at the present moment what form this will take. It 
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may however be permissible to say that in the opinion of many 
it would be a unique way of celebrating the twenty-fifth year o 
the Club’s existence, if some scheme were evolved whereby two 
bodies with identical aims, and owing a like fealty to the same 
Alma Mater, should be able to conserve energy and by united 
effort carry out more fully those objects with which they were 

-founded. . 

The Club has lived for twenty-five years, and it has had its ups 
and its downs ; some meetings have been poorlykttended, others 
well attended, and not all its efforts have met with success, yet 
to-day it may fairly claim to stand in a stronger position than 
ever. It has been" the means of bringing together periodically a 
large number of old students, whose attachment to the Academy 
has been revivified and strengthened. Speaking personally, and 
if I may be permitted to indulge in the egotistic, I would say that 
the Club, besides bringing me into contact with many old friends, 
has been the means of forming an immense number of new 
friendships. What has been my experience, is I am sure also 
the experience of many others. If members will make the Club 
the subject of their enthusiastic and constant support, then its 

objects will be carried out to the full. ? 

Twenty-five years is a large slice out of a man s life; it seems 
a long time over which to cast one’s thoughts ; but in the 0 
a Society it is but a small span. It is, however, sufficiently long 
to test the question of the Club’s stability, and the experience of 
the past quarter of a century goes to show not only that the 
R A.M. Club is wanted, but that, given wise government, there is 
no reason why it should not last as long as the Royal Academy 
of Music itself, to serve whose interests by knitting together its 
children in one common union of friendship it was established. 

May the Club flourish for ever! ' _ 

J J. Percy Baker. 


PRESIDENTS OF THE R.A.M. CLUB. 


1889- 90 A. C. Mackenzie 

1890- 91 A. Sullivan 

1891- 92 W. Macfarren 

1892- 93 H. C. Banister 

1893- 94 Dan Godfrey 

1894- 95 M. B. Foster 

1895- 96 F. Westlake 

1896- 97 H. R. Eyers 

1897- 98 A. C. Mackenzie 

1898- 99 W. Macfarren 

1899- 00 John Thomas 

1900- 01 Eaton Faning 

1901- 02 W. Shakespeare 


1902- 03 G. E. Bambridge 

1903- 04 Edward German 

1904- 05 A. C. Mackenzie 

1905- 06 M. B. Foster • 

1906- 07 Oscar Beringer 

1908 E. E. Cooper 

1909 F. Corder 

1910 T. A. Matthay 

1911 Stewart Macpherson 

1912 A. C. Mackenzie 

1913 W. H. Cummings 

1914 E. E. Cooper 
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flDems. about flDembers. 

Madame Edith Hands is acting as adjudicator this year at Bir¬ 
mingham, Blackpool, Nottingham and Hastings. 

Mr. Ernest Fowles delivered a lecture on “The Musical Awakening 
in Russia” at the February Meeting of the Anglo-Russian Literary 
Society at the Imperial Institute. An abstract appears on another 
page. 

The Streatham and South London String Orchestra, conducted by 
Mr. Sydney Robjohns gave a Concert at the Streatham Town Hall 
on Feb. 17th, on which occasion Mr. Claude Gascoigne was the solo 
pianist. 

The Wessely String Quartet gave a Concert at Bechstein Hall on 
March 14th. 

A Pageant Play, “The Way of Truth,V by Mr. Cuthbert Nunn, was 
produced at the Town Hall, Leyton, on March 12th, 13th and 14th. 

Mr. Howard-Jones gave Pianoforte Recitals at Bechstein Hall on 
March 17th and 31st, 

Mr. Charlton Speer has been elected a Director of the London 
Choral Society. 

A new Phantasy Overture by Mr. Reginald Steggall was produced 
at the Bournemouth Symphony Concert on March 19th, the com¬ 
poser conducting. It endeavours to portray some of the various 
phases of life. 

The fifth Annual Concert of Mr. Leslie Mackay’s Choir took place 
at Chatham Town Hall on March 18th. 

Sir Frederic Cowen has severed his connection with the Liverpool 
Philharmonic Society. 

Mr. Robert Radford and Mr. Thorpe Bates were two of the soloists 
in the concert performance of “Parsifal” given by the London Choral 
Society on April 1st ^ 

A Lecture was given by Dr. H. W. Richards at Cardiff on May 6th 
on behalf of the Royal College of Organists, his subject being “Choir 
Training, with special reference to the R.C.O. Choir Training Exam¬ 
ination.” 

A new orchestral piece, “ Chant Seraphique,” by Mr: John Francis 
Barnett, was performed for the first time at the Concert of the Royal 
Amateur Orchestral Society on April 22nd. 

Mr. H. L. Balfour’s only daughter, Miss Florence Balfour, was 
married on April 18th. 

Mr. E. Cuthbert Nunn, who is organist of St. John’s Parish Church, 
Leytonstone, has recently been the recipient of a testimonial in the 
shape of a cheque for ^65, a clock, and other useful items. One of 
the speakers remarked that he was not only a composer, but a very 
nice man. Should not the attention of the Society of British Com¬ 
posers be drawn to that “but?” 

At the Easter Vestry Meeting of Christ Church, Sutton, Mr. J. H. 
Maunder, the organist, was elected a sidesman, with a seat on the 
Church Council. 

Miss May Detmar gave a Concert at Sutton on April 4th. 

“ Individualism in Music” was the title of the lecture delivered by 
Dr. H. A. Harding at Newcastle-on-Tyne on May 16th on behalf of 
the Royal College of Organists. 
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Mr. Frederick Moore gave a Chopin Recital at the Town Hall, 
Stratford, on May 16th in connection with the Metropolitan Academy 
of Music. 

The Tunbridge Wells Vocal Association gave a Concert on March 
31st under the direction of Mr. W. W. Starmer, whose Cycle of Songs 
for chorus alone, figured in the programme. 

The Civil Service Orchestra, conducted by Mr. W. Frye Parker, 
gave a Concert in the Duke’s Hall on April 1st. 

Mr. Edgar Carr gave Pianoforte Recials on March 19th in the 
Lecture Hall, Wood Green Congregational Churci>?t. and on April 
27th in the School Hall, Winchmore Hill Congregational Church. 

On March 13th Mr. Frederick Moore delivered a Lecture on 
“Pianoforte Teaching” at Bexhill before the members of the Music 
Teachers’ Association. 

The Manchester School of Music gave an Orchestral Concert in 
the Houldsworth Hall, Manchester, on December 19th, and on April 
3rd and 4th gave performances in the Midland Theatre of Sir Alex¬ 
ander Mackenzie’s opera, “ Colomba,” all being conducted by Mr. 
Albert J. Cross. 

The Tooting Graveney. Choral Society, conducted by Mr. J. Percy 
Baker, gave a Concert on April 23rd, among the works performed 
being Sir Frederic Cowen’s “John Gilpin,” and part songs by Eaton 
Faning, Edward German, and others. 

The sympathy of members will be accorded Mr. C. Stiebler Cook 
on the death of his wife. 

Miss Irene Scharrer, assisted by the New Symphony Orchestra, 
gave a Concert at Queen’s Hall on April 28th. 

Mr. Arthur Newstead has given some Chopin Recitals in Baltimore, 
U.S.A. 

Mr. H. Scott Baker has been appointed Organist and Choirmaster 
of All Saints Church, Woodham, Woking. His recently published 
Hymn Tune to “Forward be our Watchword” was sung at the South 
London Choirs’ Festival at Southwark Cathedral on May 12th, and 
the first performance of his Old English Suite for full orchestra will 
be conducted by him in the Winter Gardens, Bournemouth, on June 
4th. 

Congratulations and best wishes to Miss Marion Horobin on her 
marriage to Mr. Gordon Wright, to Mr. L. Ross Oliver on his mar¬ 
riage to Miss Irene Constance Archer, and to Mr. H. Scott Baker on 
his marriage to Miss Flora Cameron. 

On April 4th Miss Ethel Hamlin gave a Concert at Surbiton and 
played some of her new compositions. Some of her songs were 
sung by Miss Adelaide Rind. 

Mr. Tobias Matthay started his third series of Lecture Lessons to 
Teachers on May 13th. 

The first week of May was a record one for Mr. Tobias Matthay, 
when five of his artists appeared at their own Recitals within eight 
days in London : they were Miss Myra Hess, Miss Irene Scharrer, 
Miss Dorothy Grinstead, Miss Henriette Michelson, and Miss Mar¬ 
jorie Wigley. 

Miss Marjorie Ivy McTavish—pupil of Mr. Cuthbert Whitemore— 
at the Tobias Matthay Pianoforte School was awarded the Thalberg 
Scholarship on May 2nd ; the second in merit was another pupil of 
the School, Miss Kitty Newton. 
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A portrait and biographical sketch of Sir E. E. Cooper appeared in 
the March number of the Musical Times. 

Mr. W. W. Starmer delivered a Lecture on “ Chimes and Chime 
Tunes” at a Meeting of the Incorporated Society of Musicians at the 
Polytechnic, Regent Street, W, on February 14th. 

In the May number of the Musical Times appeared an interesting 
and sympathetic article on the late Signor Buonamici, signed with 
the familiar initials, A.C.M. 

Mr. Fred Gostelow has completed twenty-five years as organist and 
choirmaster at Luton Parish Church. 

On April 28th Miss Winifred Christie gave a Pianoforte Recital at 
Bechstein Hall. 

Mr. E. G. Croager is now undertaking the interchange of the pro¬ 
grammes of School Concerts, Recitals, etc., in connection with the 
Union of Directors of Music in Secondary Schools. 

Mr. Ernest Fowles gave lectures on “Beethoven,” with lantern and 
musical illustrations at Carlisle on May 14th and at Seascale on Mav 
15th. J 


Club Doings. 

There was a Social Meeting held at the Academy, on March 7th at 
which nearly 200 people were present. It had seemed probable, ac¬ 
cording to the promises received, that a much larger number would 
have attended, but unfortunately it turned out a most inclement night, 
which no doubt had the effect of keeping a great many away. The 
programme, for the carrying out of which the Committee were in¬ 
debted to the kindness of Mr. and Mrs. York Bowen and Miss Daisy 
Kennedy, was as follows :— 


Piano Soli 

(a) Introduction and Fugue 

(b) Reflets dans l’eau 

(c) Prelude in A minor 

Mr. YORK BOWEN. 

Dohnanyi 

Debussy 

Lieder 

(a) 4 4 Wir wandelten ” * ... 

(b) “Standchen” 

(c) 44 Madchenlied” 

(d) 44 O liebliche Wangen ” ... 
Mrs. YORK BOWEN. 

Brahms 

... a 

... a 

Violin Solo (unaccompanied) Suite in B minor (for violin albne) Bach 
Allemande Double (presto) Sarabaiide 

Double Bourree 

Miss DAISY KENNEDY. 

Songs ... 

... (a) 44 In Vain” (MS.). 

(b) 44 After the Storm ” u 

(c) 44 Spring Song ” « 

(d) 44 A Lullaby” . 

Mrs. YORK BOWEN. 

York Bowen 

... ii 

... a 

... n 

Piano Soli 

(a) Sonatina (4th Sonata) 

Andantino Lento Allegrissimo 

(b) Romance in G flat 

(c) Concert Study in F 

Mr. YORK BOWEN. 

York Bowen 

... H 







Violin Soli 


10 


(a) Plevna Nota ... .. Hubay 

(b) Air on G String ... ... ••• Zsolt 

(c) Tambourin Chinois . Kreisler 

Miss DAISY KENNEDY. 

Leider ... (a) “ Ich bin eine Harfe ” ... Erich Wolff 

(b) t£ An meinem Kinde’’ Richard Strauss 

(c) ££ Fruhlingsfeier,” op. 56 * « 

Mrs. YORK BOWEN. 

At the Piano ... Miss HARRIET QQ@EN. 


IRew flDueic. 

Baker J. Percy. 

knavish Tricks,” Operetta for children ... (Curwen & Sons) 
Carse, A. von Ahn. Dance Rhythms : “ Country Dance,” 

“Viennese Waltz,” and “ Ballet Dance” ... (Augener Ltd.) 

Progressive Duets for pianoforte, Book II. » 

“ The Voyage of Love,” Song Cycle.(Novello & Co.) 

“ Shadow Man,” Song .(Ascherberg & Co.) 

“The Violin Teacher” (series). (J- Williams Ltd.) 

Jenner, Harold. “ In England,” Song . (Cramer & Co.) 

“ Kitty’s Calendar,” Song Cycle . » 

Maunder.j. H. “ This is the day,” Anthem ... (Novello & Co). 
Phillips, Montague. 

“The Fairy Garden,” Song Cycle ... ... (Chappell & Co.) 

‘A Song of June,” Song ... ••• » 

“ Rosemary and Rue,” Song ... ... ••• ?? 

Scott-Baker, H. (Novello & Co.) 

« Forward be our Watchword ” (Processional Hymn) 

“ Mazurka,” for pianoforte . „ 

“Pantomine,” for pianoforte . 

West, John E. Te Deum in F, and Benedictus ... j) 

5 Te Deum, Chant Setting . » 

“Through the Day,” Anthem . » 


©rgan IReritals. 

Balfour, Mr. H.L., at Balham Congregational Church (May 13th). 

Cunningham, Mr. G. D., at St. Paul’s, Harringay (Feb. 18th) ; at 
Baptist Church, High Wycombe (March 3rd) ; at De Montfort 
Hall, Leicester (March 29th); at Congregational Church, 
Derby (April 2nd) ; at St. James’s, Muswell Hill, N. (April 27th), 
at the Alexandra Palace (April 5th, 12th, 19th, and 26th, and 
at St. Stephen’s, Walbrook, E.C. (May 6th). 

Gostelow, Mr. Fred, at Luton Parish Church (Feb. 23rd and May 5 ^)* 

Phillips, Mr. Montague, at Esher Parish Church (Feb. 25th, April 
12th, and May 10th). 

Richards, Dr\ H. W., at Camberley Parish Church (Feb. 12th). 

Scott, Mr. Sydney, at Southwark Cathedral (May 12th). 

Steggall, Mr. Reginald, at St. Mary’s, Swanley (Feb. nth). 
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©bimes anb dbime Suites. 

Mr. W. W. Starmer gave a lecture on the above subject before the 
Incorporated Society of Musicians on Feb. 14th. He said it was 
strange that musicians had shown so little interest in the music of 
chimes, which had consequently been left for centuries in the hands 
of clock-makers. The few writers on the subject had invariably paid 
more attention to the mechanical than to the musical aspect, even 
Lord Grimthorpe being a notable offender in this respect. Before 
the introduction of chimes, which were in common use by the middle 
of the fifteenth century, mechanical figures were employed for strik¬ 
ing the hours and quarters. Even before 1298 there was a clock at 
St. Paul’s Cathedral with a set of such figures, known as “ Paul’s 
Jacks” in Dekker’s day. 

t The word “jack,” as used in this connection, was derived from 
“jaccomarchiardus,” i.e. a man-at-arms in a suit of armour, the figures 
being always so represented. Jacks were in use some time before 
the introduction of clock dials, and seem to have been extremely 
popular before the invention of a chime-playing mechanism shortly 
after the advent of the weight clock. In all probability quarters were 
first struck on a single bell by an armoured jack, battle-axe in hand, 
and later on by two jacks on two bells, the notes of which were a 2nd, 
3rd, 4th or 5th apart. Such quarters would be now known as “ ting- 
tang” quarters, and owing to their small cost, they had always been 
extensively, used in this country. As a rule-those curious automata 
occupy inaccessible positions. In some cases they had been trans¬ 
ferred from the clock tower to the interior of the church, where they 
now strike their bells to announce the arrival of clergy and choir. 

Among the more interesting survivals were the two giants who 
formerly marked time above the v clock of St. Dunstan’s, Fleet Street, 
and were a favorite spectacle for Londoners as well as visitors to 
London—-with the result that they gave invaluable assistance to pick¬ 
pockets, who found easy victims in the gaping spectators with their 
upward-gazing eyes. These popular but incompetent giants—for they 
bungled their striking badly—have long since been transferred to a 
house in Regent’s Park. 

Chimes were played on the barrel organ principle, and the old- 
fashioned, simply-constructed mechanism was still used. The barrel 
has to do all the work in this primitive arrangement, which was 
satisfactory only so long as a regular succession of notes of equal 
value at a moderate speed was required. If more elaborate results 
were wanted, however, the demand on the chime-barrel with 
unvarying motive power varied greatly, and anything in the way of 
correct time was plainly impossible. But in the last forty years great 
improvements had been made in chime mechanism on the lines of 
sub-dividing the mechanical operations and the motive power, and it 
followed that the limitations on the scope and elaboration of chime 
music had been removed. 

Better results would be secured from the modern mechanisms if 
more care were taken to keep them in order. It was an extraordinary 
thing that an incumbent, who always had the organ tuned four times 
a year, would yet expect the equally delicate instrument in his belfry 
to do its work perfectly year after year without the slightest attention. 
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The # musical aspect of the matter was also generally neglected. The 
well-known Cambridge Quarters were excellent no doubt; probably 
60 per cent, of the chimes in England were copies of them. But it 
was possible to have too much of a good thing—it was not exactly 
pleasant for a musician to have within earshot six or seven sets of 
bells all playing Cambridge Quarters in different keys. 


©ur president. 

For the second time, the R.A.M. Club has elected as its President, 
the Chairman of the Committee of Management of the Royal Academy 
of Music, Sir E. E. Cooper, the last occasion being in 1908. No more 
fitting choice could have been made, for quite apart from his genial 
personality, which has won him a host of friends, our President is 
typical of a class to which the art of music owes so much. Without 
the cultured amateur, the profession would find it indeed hard to live 
and music itself would but languish. Sir Edward is not merely 
musical by taste and education, but throughout the whole of his life 
he has lost no opportunity of forwarding the interests of the art. His 
work on behalf of our Alma Mater would alone entitle him to 
gratitude, for after several years as Hon. Treasurer of the Institution, 
he became the Chairman of the Committee in 1908 on the death of 
Mr. Thomas Threlfall, in which capacity it fell to him to bear a 
prominent part in the movement for providing the Academy with a 
new home. 

His sympathies however are not confined to the Academy, for he 
might almost say with John Wesley, “The world is my parish.” As 
a prominent citizen of London, he has taken a great interest in the 
Guildhall School of Music, as well as in the activities of the Musicians 5 
Company, of which he became Master in 1905. A pupil of the late 
Cavaliere Goldberg, whom some of us remember as a Professor at the 
R.A.M., he has sung in public and still is a member and Hon. Treasurer 
of the Abbey Glee Club, which he joined twenty-five years ago. 

In 1909 he was elected Alderman of the Ward of Cornhill, and in 
1912-13 served as Sheriff of London, receiving the honour of knight¬ 
hood. During his term of office as Sheriff, he was created an Officer 
of the Legion of Honour by the President of the French Republic on 
the occasion of M. Poincare’s visit to London. 


tTbe flDnsical awakening in IRussia. 

A lecture was delivered by Mr. Ernest Fowles, A.R.A.M., at the 
Imperial Institute, at the February meeting of the Anglo-Russian 
Literary Society, the president, Mr. E. A. Cazalet, in the chair. 
He said that it is usually accepted, that peace and security are 
necessary for the development of the art-life of a nation. There are, 
however, exceptions to this law. Not infrequently, the art-life of a 
nation has been rejuvenated by national struggles towards independ- 
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ence and self-expression. The intellectual quantity of a nation can 
be measured almost invariably by its love of and production of poetry. 
Poetry points the way to pure romanticism ; and romanticism calls 
for a form of expression for which poetry is inadequate. It is in this 
way that music is born to a nation. And until a still higher form of 
emotional expression is discovered, music will remain the most perfect 
medium for picturing the inner life of a people at its best and purest. 

As regards the art of music, Russia has no past. Consequently, 
she lacks those classic forms which, in many other countries, provide 
the material for the worship of tradition. It would be naturally sup¬ 
posed that her want of experience would be reflected in her musical 
output for many decades to come. Nothing, however, could be 
further from the facts. She burst in upon a supercilious Europe in 
overwhelming suddenness. Before the middle of the nineteenth 
century, Russia was, musically speaking, an unknown quantity. 
During the last half of that century her music was accepted by the 
world and appraised at its true worth by competent and critical 
judges. It is not difficult to perceive why this should have been so. 
The natural characteristics of the Russian were most favourable to 
the development of a national form of music. The time was ripe. 
The cultivation of poetry—the sister-art—had spread thoughout the 
masses of the people. The Russians themselves are naturally 
musical. They have a pure emotional life. They possess a rich 
vocabulary which lends itself in a remarkable degree to the art oi 
self-expression. As a natural consequence when music came it 
found a people ready to receive its message. 

It has been said that Russia, having found herself unable to form 
an independent school of music, went westward for inspiration. This 
is an entire misapprehension of the position. Certain forms ot 
mechanical utterance are necessary to every phase of human ex¬ 
pression ; the alphabet to language, some fundamental concepts to 
painting, metrical construction to poetry, and so forth. It was 
necessary that the Russian should become acquainted with the 
peculiar forms essential to the clear expression of music. But, in the 
act of accomplishing this, it did not follow that he should become the 
slavish imitator of the style and idiom of foreign makers of music. 
In one sense, music is a cosmopolitan language. In another sense, 
the mode of its expression varies considerably with nation as well as 
with school. It is to the eternal honour of the pioneers of Russian 
music that they perceived this truth to the full. 

It may also be observed that Russian music has been called a pro¬ 
duct of German art tinctured by national folk music and national 
forms of rhythm. Those who assert this must be strangely ignorant 
of the particular characteristics, both of German and of Russian art. 
The tendency of the German, roughly speaking, is in the direction of 
thematic development and of polyphonic forms. The tendency of 
the Russian is in the direction of atmosphere. And it was this latter 
feature which found its most ample scope in the music of the steadily 
growing and newer type of Russian composers. 

During the last few years, a change involving great issues has 
come over the music of Russia. Indeed, the change referred to is 
not common to Russia. It consists in a revolt against nineteenth- 
century conceptions of the harmonic and rhythmic basis of music. 
That which gave pleasure to the music-lovers of the past generation 
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is Seemed too archaic to form a means of expression for the composer 
of to-day. The phenomena which accompany the new and startling- 
doctrines are not peculiar to the art of music. In almost every art, 
we observe men striving for new forms of expression which, to many 
of us, probably appear to possess an over-abundance of ugliness. 
But we dare not condemn, at least precipitately. We who know the 
history of art-criticism must walk warily. The mind of man requires 
time to adjust itself to new thought in any direction. And if this be 
true of literary thought, how much more tru©*Jftust it be of the 
abstract thought which underlies the language of music ! • 

The Russian musician has almost invariably been loyal to the 
conception of art, viewed from his national standpoint. Russian 
composers have this great advantage, that the rhythms, the colour, 
the melodic idioms, necessary for the making of healthy music are 
all to be found within the borders of their native country. As we 
look around that vast empire, we.feel instinctively that it has much 
yet to give us. Many a message will flash across Europe from artists 
yet unborn. And it is probable that, at no distant date, the school 
of Russian music will occupy the same commanding position that the 
verdict of mankind long ago assigned to a more westerly nation. 
And, it may be permitted to an Englishman to express the hope, 
that the rapid progress towards mutual understanding which now 
marks the intercourse between the two great empires, may, in the 
end, bring about that perfect reign of goodwill without which national 
ideals lose their power to stimulate and inspire ; and that, m this 
much-to-be-desired consummation, music may have a great and a 

glorious share. . 

The lecture was illustrated by a selection of music, played by the 
lecturer, from the works of Glinka, Cui, Moussorgsky, Rimskv- 
Korsakoff, Liadoff, Arensky, Liapounofif, Rebikoff, and Scnabme. 


©ur alma Abater. 


Chamber Concert at the Duke’s Hall, Ieb. 17TH. 

Concerto in G minor (with Accompaniment for Organ 

and String Orchestra. •• •- Vivaldi-Nachez 

. Miss ELSIE SPENCER. 

Bolero (Op. 19) - Pianoforte. . Chopin 

tfoiero twp y; Misg CAT1NA P andoS. 

c rvn o- “ Soring had come ” ( Hiawatha's Departure) Coleridge- Taylor 

S P Miss ELEANOR EVANS. 

Allegro moderato ma con fuoco \ from Octet (Op. 20 ) Mendelssohn 

Andante \ for Stnn § s > 

Mr. EDGAR HAWKE, Miss LESBIA HARRISON, 

Miss CONSTANCE NEWELL, Mr. WILLIAM T. MORONEY, 
Miss K BAUER? Mr . FRANK HOWARD, 

Miss DORIS GRIFFITHS, and Mr. T. BARBIROLLI. 

Fantasy (MS.) - Violoncello . Gilbert B. Bolton 

^ ’ Mr. CYRIL LATPIAM. (Student) 
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Two Four-part Songs j “Rise, beautiful dawn” ) Eirlys Lloyd- 

(MSS.) f “Now is the month of maying” \ Williams 

Miss ETHEL BILSLAND, (Student) 

Miss ELSIE GOUGH, Mr. GILBERT ROBINSON, 
and Mr. ROBERT PITT. 

J From Trio in D minor— Pianoforte, Violin ) 

\ and Violoncello Arensky 

Miss ELSIE COOPER, Miss ELSIE NYE, and 
Miss DORIS GRIFFITHS. 

Thirty-two Variations in C minor—Pianoforte 

Mr. HOWARD CLARKE. 

Hungarian j “ Had a horse, a finer no one ever saw 5 
Folk-Songs \ “Rosebud, go not thou a-sowing” 

Mr. ROBERT PITT. 

Adagio Sostenuto 1 From Sonata (Op. 47) —Violin and ) 

Presto X Pianoforte t 

Miss EDITH ABRAHAM and Miss HARRIET COHEN. 

Recitation ... ... “ The Lady of Shalott ” ... . Tennyson 

Miss EILEEN HUNT. Music by Amy E. Horrocks 
Pianoforte- Miss HARRIET COHEN. 

Violin— Miss WINIFRED SMALL. 

Violoncello —Miss DORIS GRIFFITHS. 

Duo, Scherzo—Two Pianofortes ... ... ... ... Saint-Saens 

Miss FRANCES KLEIN and Mr. BRIAN NASH. 

Conductor of the Ensemble Class-Mr. Spencer Dyke, A.R.A.M. 


Chamber Concert at the Duke’s Hall, March iith. 

Allegro ma non troppo—From String Sextet in B flat . Brahms 

Miss WINIFRED SMALL, Miss KATE GOLDSCHMIDT 
Miss DOROTHY CURRAN, Miss ERICA STEVENSON ’ 

Miss PHYLLIS KIDNER and Miss YVONNE MORRIS.’ 

Son § s . (.«)“The Lotus Flower” ... ... Schumann 

{b) “Devotion”.. . „ 

Miss EVELYN OSBORNE. 

(Accompanist, Mr. Alfred Quaife.) 

Polonaise No. 2 in E—Pianoforte . . ^ szt 

Miss DOROTHY COUSIN. 

Songs (MSS.) ... {a) “Music, when soft voices die” Herbert Hazvorth 

(b) “ Destiny ” (Student) 

Mr. WALTER SUTCFI. 

(Accompanist, Mr. Herbert Haworth.) 

Concerto in C minor—Two Pianofortes ... ... ... ... Bach 

Allegro. Adagio. Allegro. 

Miss MARY RAMSAY and Mr. ADOLPH HALLIS. 
Conducted by Mr. OSCAR BE RINGER, Hon. R.A.M. 

Songs ... (a) “ Du meines Herzens Kronelein ” Richard Strauss 

{b) “ Wozu noch, Madchen, soil es frommen” „ 

(c) “ Wie srilten wir geheim sie halten” „ 

Miss ELAINE SCARRATT. 

(Accompanist, Mr. Adolph Hallis.) 


Beethoven 
•.. Korbay 

■.. Beethoven 


Elegia 

Finale 
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Allegro Moderato—Lento From String Quintet (MS.) Gilbert Bolton 

« Mr. HERBERT J. BRINE, (Student) 

Master WOLFE WOLFINSOHN, Miss CONSTANCE K. NEWELL, 
Mr. SOLOMON CHYTE, and Miss DORIS GRIFFITHS. 

“Zigeunerweisen”—Violin ... ... . ••• ••• Sarasate 

Miss EDITH ABRAHAM. 

(Accompanist, Mr. Bernard McCara Symons.) 

Two Russian Tone-Pictures—Pianoforte “Nocturne” ... Arnold Bax 

“Gopak” ... ... a 

Miss HARRIET COHEN. ^ 

Songs . (a) “ Es blinkt der Thau” ... ... Rubinstein 

G)“DerAsra” ... ... ... ••• » 

Mr. DARRELL FANCOURT, 

(Accompanist, Miss Phyllis Norman Parker.) 

Romance- Allegro From Sonata in C minor—Pianoforte and Violin Grieg 
Miss MARGARET PORTCH and Miss GLADYS DANIEL. 


Orchestral Concert at Queen’s Hall, April 3RD. 

Concerto in A—Pianoforte . . Liszt 

Mr. BERNARD JELLEN. 

Song (MS.) ••• “ The Rhyme of the Four Birds ” Elsie Marian Nye 

Miss ELEANOR EVANS. (Student) 

First Movement (Allegro) From Concerto (Op. 61)-Violin ... Elgar 
Mr. HERBERT J. BRINE. 

Recitation with Music “Dagobert the Jester” . Anon 

Recitation — Miss MURIEL CROWDY. 

Vocalist—Mr. GERALD HARRIS. 

Andante— Allegro moderato From Concerto (Op. 20)—Pianoforte Scriabine 
Miss LILIAN GASKELL. 

Son°-. “ Bell Song ” (Lafone) • •• ... Delibes 

b Miss ETHEL BILSLAND. 

Larghetto—Rondo From Concerto in D—Violin. Beethoven 

Miss MURIEL M. WANNELL. 

Concert Aria “ Penelope weaving a garment ” ( Odysseus) Max Bruch 

Miss IDA KIDDIER. 

Scherzo from Fourth Concerto—Pianoforte . .. Litolff 

Miss EVANGELINE LIVENS. 

Conductor: Sir A. C. Mackenzie, Mus.D., LL.D. 


Hcabemp ^Letter. 

Much interest attaches to the production of the Principal’s opera, 
“The Cricket on the Hearth” (libretto by the late Julian Sturgess), 
the first performance of which will be given in the Duke’s Hall on 
Saturday afternoon, June 6th. This will be followed by five further 
performances on the evenings of June 8th, 9th, nth and 12th and the 
afternoon of the 10th. The members of the Operatic Class and 
Orchestra are working exceedingly hard to make the production in 
every way successful. The work will be produced under the direction 
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of Messrs. Cairn James and Mr. Edgardo L£vi, and Sir Alexander 
may possibly conduct one or two of the performances. 

We regret to announce the death of Monsieur B. Albert, which 
took place in Naples in February last. The sympathy of all will be 
extended to Madame Albert in her sad bereavement. 

Mr. Frederick Keel has been appointed a Professor of Singing, and 
Mr. Ambrose Coviello a Professor of the Pianofote. 

Miss Margaret Bernard has been elected an Associate. 

Full particulars of the terminal Chamber and Orchestral Concerts 
appear on page 14. 

The following Scholarships and Prizes have been awarded :— 
Sterndale Bennett Scholarship, Lionel Wyndham Down; Parepa-Rosa 
Scholarship, Kathleen Deering Wells ; Thalberg Scholarship, Mar¬ 
jorie Ivy McTavish ; Goldberg Prize, Raymond Ellis; Sterndale 
Bennett Prize, Elsie Gregory; Charles Mortimer Prize, Alec Rowley; 
Edward W. Nicholls Prize, Florence Marr. 

Several Scholarships fall vacant in September next. Full partic¬ 
ulars of the same will be issued shortly and may be had on application 
to Mr. F. W. Renaut, Secretary. W.H. 


©be Uorb Chamberlain anb ©pera 
in lonbon, 1700*1741. 

Abstract of a Lecture delivered before the Musical Association by 
Dr. W. H. Cummings. 

The Lecturer said that by means of a volume in . his possession, 
containing more than eighty papers referring to matters connected 
with Drury Lane, Covent Garden, and Haymarket Theatres, he was 
able to present a number of interesting details concerning the early 
steps taken to establish Italian Opera in London. These documents, 
originally in the possession of Thomas Coke, the Vice-Chamberlain, 
comprised letters, agreements, lists of salaries, receipts of various 
performances, and autographs of many notable people. 

The art of music had sensibly declined from the time of Purcell’s 
death, but Queen Anne, who succeeded to the throne in 1702, possessed 
considerable love for music. One of her first acts was to issue “ Royal 
Commands for the better regulation of the theatres, which were of 
a stringent character, ordaining that no plays or operas should be 
produced without licence. Soon after Anne’s accession Captain 
Vanbrugh erected a new theatre in the Haymarket for the performance 
of opera, and while it was in course of construction, musical perform¬ 
ances were given at Drury Lane Theatre, where, in January, 1705, 
Thomas Clayton brought out “Arsinoe,” with the design of intro¬ 
ducing the Italian manner of singing to the English stage, which has 
not before been attempted.” Although both music and libretto were 
contemptible, the opera was received with applause. 

In April, 1706, “Camilla,” by M. A. Bononcini, the brother of 
Handel’s rival, was performed with success, the audience accepting 
with equanimity the absurdity of the Italian and English performers 
each singing in their own tongues. The title-role was taken by Mrs. 
Tofts, a silvery-toned singer, who retired from the stage with a 
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handsome competence in 1709. She acted with such intensity of 
feeding that at last her mind gave way. The Vice-Chamberlain’s 
papers show that early in her career her salary was £500, the highest 
sum paid at that time to a lady singer. Valentini received £400, and 
Margarita de l’Epine £400. 

The singers and other performers seem to have found some 
difficulty in obtaining money from Mr. Rich, the manager, for in 
December, 1707, they presented a memorial setting forth their 
demands, Mrs. Tofts in particular representing that she had laid out 
“ 80 gurneys” upon the^clothes for “ Camilla,” and.4*l©destly affirming 
that one hundred “ is not sufficient for the Season.” Rich probably 
came to some understanding with his company, for there is a memo¬ 
randum of payments attached to the petition, in which Mrs. Tofts, 
for instance, figures for £24 10^. An account of the receipts for the 
season from January 13th, 1707, to March 6th, 170! shows that 
whereas they totalled .£2,243 13s. 6d, the expenses exceeded them by 
£606 2s. Tradesmen’s bills for clothes amounted to £763 7 s - 

Vanbrugh for a time essayed stage management, but not finding it 
profitable, assigned the Haymarket Theatre to Owen Swiney, who 
produced in 1708 Alessandro Scarlatti’s “Pyrrhus and Demetrius,” 
translated by himself. This also was sung in mixed languages. In 
the company was Nicolini, who was paid £322 10^.; Cassanino was 
to have £300 for the season, besides travelling expenses amounting 
to £87 ioj., and board and lodging, “ with allowance of one Bowie of 
Wine every day,” £437 los - 

As it is in these days, so it was then, for in the papers is an undated 
bill in Swiney’s hand for a private concert, “ Given at the Duchess of 
Shrewsbury’s at Kensington,” for which a number of performers were 
paid £389, of which Nicolini took £200. Swiney’s expenses in 
running the opera for a year came to £7,320. The bulk of this went 
to the singers, the dancers, and the attendants, while other large items 
were for rent and mounting. The orchestral players mostly got from 
five to fifteen shillings per night, though exceptionally a few got more. 

Handel came to London in 1710, and was commissioned to compose 
an Italian opera. “ Rinaldo,” completed in fourteen days, was the 
result. It was received with unprecedented enthusiasm, which may 
be ascribed to the beauty of the music, the magnificence of the 
staging, and to novel stage business. During the air, “Augiletti de 
cantate” (“ Birds that sing”), to which Handel wrote accompaniments 
for two flutes and a flageolet, a flock of live birds was released. The 
documents in the volume contained memoranda of various sums 
paid to Handel and the singers, but in each case there is an ominous 
item, “ remains due,” for a large amount. Swiney evidently found 
opera management a disastrous undertaking, and about 1712 he 
appears to have absconded. 

In 1712, Handel’s opera, “ II Pastor Fido.” was produced, followed 
by “Teseo,” in 1713. “Amadigi” was brought out in 1715, amongst 
its attractions being a fountain playing real water on the stage. It 
proved so popular that it remained in the bills for the remainder of 
the season. The management had to issue the following notice 
“ Whereas by the frequent calling for the songs again, the Operas 
have been too tedious ; therefore the singers are forbidden to sing 
any song above once; and it is hoped nobody will call for ’em, or 
take it ill when not obeyed,” 
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Italian opera in London ceased in 1717, but in 1719 “The Royal 
Academy of Music,” an association of noblemen, was started with a 
guarantee fund of £50,000, Bononcini being invited to come from 
Rome and Ariosti from Berlin, while Handel was commissioned to 
travel to Dresden to engage eminent vocalists. The outstanding 
success of the first season from April to June, 1720, was Handel’s . 
“ Radamisto.” In 1722 Francesca Cuzzoni made her first appearance, 
the salary agreed upon being £2,000 per annum, and 1726 witnessed 
the engagement of Faustina, destined to be a rival of Cuzzoni, and to 
bring about a disgraceful series of conflicts at the theatre by their 
respective admirers, with disastrous results to both operatic enter¬ 
prises. She also was to receive £2,000. The Royal Academy of 
Music came to an end in 1728. The guarantee fund had been ex¬ 
pended, and no more money was forthcoming. “ The Beggar’s 
Opera,” at Lincoln’s Inn Fields, had proved a formidable rival. 

The following year Handel and Heidegger became partners. 
Senesino, the celebrated sopranist, was engaged at a salary of 1,400 
guineas for the season, and made his appearance in November, 1730. 
Later he quarrelled with Handel, and transferred his services to 
Bononcini, who, with the aid of the Duchess of Marlborough, had 
organized a rival opera company at Lincoln’s Inn Fields. Handel’s 
partnership with Heidegger ended on July 6th, 1734, whereupon the 
rival “Opera of the Nobility” stopped and became Heidegger’s 
tenants^ Handel gave a performance of his “Ariadne” at Lincoln’s 
Inn Fields in October, and then ip December removed to Covent 
Garden 7 Theatre, rebuilt two years earlier, where he presented a new 
series of operas. In 1737 both enterprises came to an end, the “Opera 
of Nobility” having lost £12,000 and Handel £10,000. Owing to 
his herculean labours, Handel had a breakdown in health. After his 
recovery he again essayed opera management, but as it did not 
prove remunerative, he finally relinquished it and devoted his energies 
and' genius to the (Composition of oratorios. From 1710 to 1740 
Handel had prorhoted the cultivation of Italian opera in London, 
producing some thirty-eight operas of his own composition. During 
the same period, the works of other composers, including Ariosti, 
Caspar ini, Bononcini, Scarlatti, Hasse, Porpora, Vinci, Veracini, Leo, 
and Porta were produced at the Haymarket, Covent Garden, and 
Lincoln’s Inn Fields Theatres. Handel by his labours raised the 
standard of operatic music in this country to an eminence found 
nowhere else in Europe, except Dresden, where Hasse was similarly 
engaged for a period of twenty-five years. 


tTbe IR.C.flD. flDaoastne. 

We have to thank the Editor for his kind wishes on the occasion 
of the R.A.M. Club’s twenty-fifth birthday, which are much appre¬ 
ciated. 

The Magazine is as excellent as ever. Apart from matters which 
are mainly of interest to Collegians, there are several contributions 
which well repay perusal, such as the Director’s Address on January 
8th, and Ethel Rayson’s “Travel Notes from the Diary of a Music 
Lover” 
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Name of the 
Club. 

Object of the 
Club. 


Membership. 


Associates. 


Continuance 

of 

Membership. 


Classification 
of Members. 


Subscription. 


Subscription 

due. 


IRules of tbe IR.H.ftiX Club. 


I. —The name of the Club shall be “ TH^lk.A.M. Club., 

II. —The primary object of the Club is the maintenance 
of a friendly intercourse amongst those who are Past- 
Students of the Royal Academy of Music. 

III. — (a) Past Male Students, (< h ) the President, (c) Vice- 
Presidents, (d) Directors, (e) Members of the Committee of 
Management, (/) Hon. Officers, ( g ) Professors, (h) Hon. 
Fellows, ( i ) Licentiates, (k) Hon. Local Representatives, 
and (/) the Secretary, of the Royal Academy of Music and 
such other persons in any other way associated with or 
interested in the work of the Academy as shall be invited 
by the Committee, shall be eligible as Members of the 
Club. 

IV. —Past Lady Students, and ladies coming under any 
of the designations indicated in the preceding Rule under 
headings (g), (h\ (i) or and the Lady Superintendent 
of the Royal Academy of Music and such other persons 
in any other way associated with or interested in the work 
of the Academy as shall be invited by the Committee, 
shall be eligible as Associates of the Club. 

V. —Any Member or Associate shall be entitled to 
continue connexion with the Club, notwithstanding the 
relinquishment, subsequent to election, of any position 
which constituted eligibility. 

VI. —Members shall be Town Members, Country 
Members, and Honorary Members. Town Members 
shall be those residing within a radius of fifteen miles 
from Charing Cross; Country Members shall be those 
residing beyond that distance. For Hon. Members see 
Rule xxii. 

VII. —The Annual Subscription shall be for Town 
Members, Half-a-guinea ; for Country Members Seven- 
shillings-and-sixpence; and for Associates Seven-shillings- 
and-sixpence. There is no Entrance Fee. 

VIII. —Subscriptions shall be due in advance on 1st 
January in each year. Any Member or Associate failing 
to pay the amount by the 31st March following, maybe 
struck off the books of the Club at the discretion of the 
Committee, but such Member or Associate shall still be 
liable for the subscription for the current year. 
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Resignation. 


Officers. 


Committee. 


Election Of 
Officers. 


Nomination. 


Casual 

Vacancies. 


Member of 
Committee 
failing to 
attend. 


Annual 

General 

Meeting. 


IX. —Members or Associates wishing to retire from 
the Club must give notice of their intention, in writing, to 
the Secretary, on or before 31st December, otherwise 
they shall be held liable for their Subscription for the 
ensuing year. 

X. —The Officers of the Club shall consist of a Presi¬ 
dent, not more than twelve Vice-Presidents, a Committee 
(the ordinary members of which must be Past Male 
Students), an Hon. Treasurer, a Secretary, and two Hon. 
Auditors. 

XL—The General Management of the Club shall be 
vested in a Committee consisting of the following officers: 
the Hon. Treasurer, the Secretary, and twelve ordinary 
Members. These shall be elected as provided by Rule 
xii., and for all purposes except those named in Rule xxv. 
five shall form a quorum. The President of the year shall 
be ex officio a member of the Committee. 

XII. —All Officers shall be elected at the Annual 
General Meeting, and shall assume office on 1st January 
next following their election. 

The President, the four senior Vice-Presidents, and the 
four senior Members of the Committee shall retire in 
each year, And shall not be eligible to the same office 
during the ensuing year. The Hon. Treasurer, the Sec¬ 
retary, and the Hon. Auditors shall retire annually, but 
shall be re-eligible. 

XIII. —Any nomination to the vacant offices must be 
sent in writing to the Secretary, seven clear days before 
the date of the Annual General Meeting. 

XIV. —Any vacancy that may occur before the Annual 
General Meeting, in any office mentioned in Rule x., 
may be filled up by the Committee, but the Officer so 
appointed shall not hold such office for a longer period 
than the remainder of the vacated term. 

XV. —In the event of any Ordinary Member of the 
Committee failing to attend four consecutive Committee 
Meetings, .the Committee shall have power to declare his 
place vacant and to fill it up in accordance with Rule xiv. 

XVI. —The Annual General Meeting of Members of 
the Club shall be held before the close of the financial 
year on such a day as the Committee shall from time to 
time appoint, in order to receive the Report of the Com¬ 
mittee, to pass the Balance Sheet, to elect the Officers 
for the ensuing year, and to transact any other necessary 
business. Twenty Members shall form a quorum at any 
General Meeting. 
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XVII.—The Committee shall have power to summon 
at any time an Extraordinary General Meeting, and shall 
be bound to do so within one month after the receipt of a 
requisition, addressed to the Secretary, and signed by at 
least twenty Members, provided that such requisition 
clearly states the object for which the Meeting is to be 
called. 

XVIII.—Notices of General Meetings shall be issued 
fourteen days previous to the dates thereof, and shall be 
sent to all members of the Club, die business to be 
transacted being therein stated. 

XIX. —The name of any Candidate for Membership or 
Associateship must be written on a Nomination Form (to 
be obtained of the Secretary), together with the signatures 
of the proposer and seconder. 

The proposer and seconder shall furnish to the Com¬ 
mittee, in writing, before the day of election, such 
information as the Committee may deem requisite. 

XX. —The election of Ordinary Members and Associates 
shall be by ballot by the Committee, and be decided by 
a majority of votes. The Chairman of the Meeting shall 
not exercise his casting vote for this purpose. 

A rejected Candidate shall not be re-eligible for six 
months. 

XXI. —On the election of a Candidate, notice shall be 
sent to him or her, together with a copy of the rules, and 
a request to pay the Subscription to the Hon. Treasurer 
of the Club. 

Should the same not be paid within three months from 
the date of election, it shall be at the discretion of the 
Committee to cancel the election. 

In the case of Members or Associates elected on and 
after the ist of October, their subscription shall cover 
the year beginning on ist January next following. 

No one, other than an Honorary Member, will be 
admitted to any of the privileges of the Club until the 
Subscription has been paid. 

XXII. —The Committee shall have power to nominate 
any distinguished musician as an Honorary Member of 
the Club. 

The election of these shall only take place upon the 
affirmative vote of at least three-fourths of the Members 
present at a General Meeting. 

XXIII.— Members and Associates shall furnish their 
addresses or those of their bankers or agents to the 
Secretary, and notices sent to such addresses shall be 
considered as duly delivered. 

XXIV.—The Committee shall have power to pass 
by-laws for the conduct of their business, and to appoint 
Sub-Committees from among their own body to deal with 
particular and specific business. 
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XXV. —The Committee shall have power to summon 
before them, at fourteen day’s notice, any Member or 
Associate whose conduct may appear to render him or her 
unfit to remain in the Club. 

Should the person so summoned fail to appear or to 
give a satisfactory explanation to the Committee, his or 
her name shall be removed from the list on the affirmative 
votes of two-thirds of those present. For this purpose 
a quorum of nine shall be necessary. 

XXVI. —There shall be two or more Social Meetings 
during the year, open to Members only. There shall also 
be two or more Ladies’ Nights open to both Members and 
Associates. Guests may be introduced at any of these 
Meetings upon such conditions as the Committee may 
from time to time determine. 

Other Meetings may be arranged by the Committee 
under such conditions as in their opinion shall best serve 
the interests of the Club. 

XXVII.—There shall be an Annual Dinner to be held 
in July,' and each Member or Associate shall be entitled 
to introduce two guests. 

The price of a Dinner ticket shall not exceed 5/- (ex¬ 
clusive of wine). 

XXVIII.—There shall be a Club Magazine, produced 
under the direction of the Committee, which shall be 
sent to all Members and Associates. 

XXIX. —The privileges of Associates shall be to attend 
all Ladies’ Nights fixed by the Committee, and the Annual 
Dinner, on the same terms and conditions as Members, 
and to receive the Club Magazine. Associates however 
shall not be entitled to vote at General Meetings. 

XXX. —These Rules shall not be altered or rescinded 
except at an Extraordinary General Meeting. 

THE R.A.M. CLUB AND UNION. 

XXXI. —The Association shall consist of two divisions, 
namely (a) the R.A.M. Club and ( b ) the R.A. Musical 
Union. 

XXXII.—Each division shall be managed by its own 
Officers elected by the Members of their respective 
divisions. 

XXXIII.—Subject to Rules 3 and 4 of the R.A.M. 
Club and Rule 1 of the R.A. Musical Union anyone may 
join either or both divisions of the Association. 

XXXIV.—Annually there shall be at least one Meeting 
(Social and Musical) to which all Members of both 
divisions shall be invited, the programme and other 
details for such Meetings to be arranged by the Com¬ 
mittees of the two divisions acting together. 
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GIUSEPPE BUONAMICI. 

We regret to record the sudden death of this eminent Italian 
pianist at Florence, his native place, on 18th March. He was born 
on February 12th, 1846, and thus had not long completed his sixty- 
eighth year. His first instructor was his uncle, Giovanni Ceccherini, 
but in 1868 he became a pupil of Hans von Bijjbtw, at the Munich 
Conservatorium, where he also studied composition under Rheinberger. 
In 1870 he was appointed a professor at the Conservatorium, but after 
holding the position for three years resigned it in order to accept a 
similar one at Florence. Here Buonamici exerted a great influence 
in all that concerned serious music. He was a very fine pianist, his 
interpretations of Beethoven’s music being distinguished by particular 
beauty. He visited London in 1887, 1890, 1892, and 1893, giving 
recitals, and appearing at concerts with very great success. It was 
on the occasion of his. last visit to London that he played at a meeting 
of the R.A.M. Club, an honour which the Club acknowledged by 
electing him an Hon. Foreign Member. 

Distinguished as was Signor Buonamici as an executant, as the 
protagonist of good music, and as a composer, perhaps his most 
notable achievements consisted of his editions of pianoforte music, 
including Beethoven’s sonatas, some studies on special difficulties in 
Beethoven, which he dedicated to students of the Royal Academy of 
Music, “ The Art of Scale Study,” &c., &c. By these he will be 
remembered when the memory of his playing has faded away. 


. > 

future fixtures. 

Social Meeting (Ladies’ Night), Wednesday, 17th June, 1914, 
at 8 p.m. 

Annual Dinner, Thursday, 23rd July, 1914, at 7 p.m. 



1. —“The R.A.M. Club Magazine” is published three times a 
year—about November, February and May—and is sent gratis to all 
members and associates on the roll. No copies are sold. 

2. —Members are asked kindly to forward to the Editor any brief 
notices relative to themselves for record in the Magazine. 

3. —New Publications by members are chronicled but not reviewed. 

4. —All notices, &c., relative to the Magazine should be sent to the 
Secretary, Mr. J. Percy Baker, Wilton House, Longley Road, Tooting 
Graveney, S.W. 

By order of the Committee. 
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